Welcome, my name is Andrew Hayes, and I am the creator of Edgewise Radio, WEMP – Yates City, Galesburg, and its parent-company, Edgewise Multimedia Promotions. Since I was a young child growing-up in Delong, Illinois, I have had a ‘special’ relationship with the radio, because I was of the generation prior to the technology-boom and didn’t have but three television channels to choose from on a clear day. In addition, my parents were fairly young when I came along, and my formative years followed the sounds of everything from classical music to show-tunes, to big-band vocalists, the blues, 1950s rock and roll, and what they grew-up with in the 1960s and 70s. Coupled with my own ears soaking-in everything the 1980s had to offer in the forms of pop, rock, metal, blues, punk, the birth of hip-hop and gangsta-rap, by the time I was ten-years-old, I had a fairly substantial understanding and repertoire of musical knowledge.  When the 1990s came-about, so came the grunge-alternative, as well as a move to Yates City, Illinois [my parents’ hometown], where I spent my adolescence working as a preparation specialist for my Father’s auto-body repair shop; and, the receiver atop the refrigerator introduced me to the art forms of sports and talk radio broadcasting. Not to say we wouldn’t listen to all of what I mentioned above, but most afternoons were spent listening to either of these alternative genres, and I learned a lot about radio etiquette in regards to current events, politics, and other sensitive matters; along with the magic of listening to Pat Hughes and Ron Santo calling Chicago Cubs games – it really doesn’t get any better.  Long story short, though I made it somewhat long already, this is my life. Still to this day, radio consumes nearly 85% of my day; whether talk or music, it is on somewhere at most times in my world. This is all I have ever wanted to do, but a legitimate opportunity has never presented itself that was enticing enough to deter me from my current career path. 
That said, I have been a student of the game for a number of years, dating back to an experience I had sitting in a radio studio when I was a child and thought the disc jockey was the coolest person I had ever met. Life being what it is, I wasn’t able to pursue an education or career in radio upon my completion of high school and instead served in the United States Air Force as a logistics specialist; however, this also marks the time period in which I purchased my first personal computer, which I used to create mock-radio shows through some DJ software I had purchased.  What I failed to mention earlier, creating mock-shows is a practice or hobby that dates back to the late-1980s when I’d create shows via cassette on a small boom-box in my bedroom, which contained songs from my parents’ record collection as well as my own. Fast forward to 2008,  in the town of Galesburg, Illinois, when I made the decision to make some significant personal reformations, I began brainstorming the possibility of constructing my very own radio station via the Internet. Around this time, MySpace was the place to be in regards to social networking and because of its easy-to-use design modules, I was able to build what has become the foundation to what you are looking at today.  It was because of MySpace that I wanted to pursue web design, which culminated in the first Edgewise Radio website that launched in early-2009 and ran until early-2011. The entire experience of working with bands, booking and promoting shows, and attempting to operate an Internet radio station made me even more intrigued; and, in the fall of 2011, I set out pursue a college degree in computer information systems. What can be only be described as a well-thought decision, in 2014, I graduated with highest honors and was provided a career-centric position with the institution that made certain that my and my family’s future would be secure. 
Though my plate was constantly full of work and classes, I continued to work on Edgewise Radio as a side-project because I didn’t want to give-up on my dream, and I wasn’t satisfied with how things commenced and concluded the first time and wanted another crack at it. Edgewise Radio was created so I could have a chance to fulfill my dream as a radio disc jockey and broadcast journalist on my own terms, the way I wanted to do it, with only my morals, ethics, and up-brining driving me to only do and say what I felt in my head and heart was right. I play music that I want to play, which is a multi-layered and far-reaching collection of tracks that covers nearly every era and genre, along with a heavy injection of the next generation of bands that you will have trouble finding anywhere else. I’m not claiming to be the genius of all things music by any means or stretch of the imagination, but I have listened to enough radio and music in general, talked to enough fans, and performed my research; and through these things, I have been able to assemble a strong mix of tracks and commentary that promises to be entertaining. In conclusion, I thank you for your interest in my independent endeavor and hope that you continue to come back and make Edgewise Radio a regular part of your personal entertainment schedule. For more information regarding everyday questions and legalities, please refer to the Terms of Service or FAQ sections of the website.
FAQ Section:
Why the name Edgewise and not something else?
What is Edgewise Multimedia Promotions?
How is Edgewise Radio funded?



Crooked Lizard is a much different band, with a much different sound, than of their counterparts in the mainstream or otherwise.  Despite what pop culture demands from modern artists, Crooked Lizard is focused on delivering a raw blend of blues rock that has one foot in the past, with another in the present, which come together to create a captivating modern rock sound.  Their debut E.P. “Ink” is an 8-track audio showcase of this uniqueness, which is an inviting piece of story-telling that engages the listener from beginning to end through the element of simplicity.  Nothing too flashy, “Ink” defies modern-logic that futuristic progress and transformation is the only way to success, and proves that a classic sound can exist in modern times without compromising its integrity.

1. Devil’s Lullaby
The album kicks-off with an unpolished, but tight, rock and roll ditty by the name of “Devil’s Lullaby”, which is a blend of the classic blues rock style, mixed with a modern kick that is uniquely defined unto itself.  The song lays the foundation for what the listener should expect throughout the album, but not to the point of giving away the contents of middle or end. However, the sound does closely resemble something once known, now forgotten, yet unrehearsed and ultimately a lot of fun to listen to; making it the perfect prelude to a great album. 
2. Motormouth
The second song “Motormouth” is both funny and mysterious in nature, because it will have one curious as to what real-life situation it could possibly be apply to; however, regardless of what conclusion is drawn, it will have one smiling and humming along with its simple tune in no time.  Though there are much more exciting tracks throughout the album, “Motormouth” was of the first singles released by the band and serves as a sentimental piece that fits nicely inside of this package of tracks that compliment it well.
3. Oh Jonny
“Oh Jonny” is the textbook example of a rock and roll song.  It’s a little gritty, a little grimy, and a little nasty, but in the end it is an awesomely beautiful blending of culture and style that makes it a little cocky. A definitive throwback to yesterday’s rock and roll, “Oh Jonny” is the perfect fix for the person that craves that classic blues rock sound; however, its present-day themes and tone still manages to engage the modern listener with precision.     
4. Cheeky Fly
The fourth track on the album, “Cheeky Fly”, is a change-of-pace in contrast to the rest of the album both in lyricism and style, as it is much more melodic and harmonic than any other track; yet, serves as a refreshing twist [at its placing] on the album that engages the listener on a much deeper emotional level. 
5. I Wish I Knew
Upon hearing the intro to “I Wish I Knew” one is snapped to attention and ceases all activity to increase the volume, because they are aware right-away that what they are about to hear is going to rock!  A true midway point of the album, the song serves as a transition into a block of rock that has a much more serious undertone than its predecessors, with a little more attitude, yet maintains its organic blend that provides shape and color to the overall story the album continues to tell.
6. Chasing Gold
Track six, “Chasing Gold”, feels like homage to their homeland heroes, Led Zeppelin; however, this subliminal notion should not draw one’s attention away from this group’s personal touch to a sound that is a wonderful blend of rock and roll musicianship that is [and always has been] underappreciated and discriminated against by mainstream critics past and present.  It could easily be argued that this is defining song for Crooked Lizard. Not only does it catch one’s attention immediately as strikingly different from the other tracks on the album, its tune remains in the head of the individual long after the song concludes; which is the ultimate compliment to any band that exists.
7. Whispered Mistakes
Along with “Chasing Gold”, “Whispered Mistakes” is what Crooked Lizard is, through and through, no doubt about it; as each track together serves to display the total efforts of this up-and-coming, fast-rising trio from Hull, England, and showcases the best of what they have to offer. Though this point is not yet the climax of the album, it serves as a finely-tuned rock and roll conclusion to a trio of tracks that present the swag of Crooked Lizard.  
8. Monster
The final track “Monster” begins with an acoustic melody, which has the listener riding-out the end of the album on a gentle cloud until the heart-pounding, pace generating twist that is patented by Crooked Lizard begins to ensue; just enough to keep the listener’s attention that they are indeed still controlling your earlobes.  “Monster” provides an adequate amount of closure to an otherwise interesting story that deserves much more dissection.
Conclusion
“Ink” is a perfect example that a band doesn’t always have to have flash, flare, or theatrics to be successful, and that sometimes simplicity is the key. Being a fan of gold ol’ rock and roll, I have a great deal of hope that Crooked Lizard continues to build upon the experience they have gained from the making of “Ink”, because it is definitely refreshing to come upon a sound that never died, but merely went into endangered status.  More bands should be like Crooked Lizard and stop looking forward for all of the answers, because sometimes you have to look back into history to gain perspective on what drives the present.  What began in their homeland some fifty years ago, and then imported to the United States that ignited a wildfire will someday flare again behind the work of Crooked Lizard.  This album is a mere inception for what is sure to come along in the future from this band from across-the-pond, which is an exciting proposition to ponder.  You can download “Ink” via iTunes, Amazon, and Google Play, or obtain a physical copy by visiting their store on Facebook.
Crooked Lizard is a blues-rock trio from Hull, England comprised of Tom Hemmings on lead vocals and guitar, Roberta Lawson on drums, and Mike Sheriff on bass, which formed in 2013.  Following in the footsteps championed by their country's predecessors, Crooked Lizard walks the traditional path, based-upon the traditional roots of British rock; which, is catchy, loose, and positively-charged.  Being somewhat reminiscent to the raw and unpolished Cavern Club sounds of yesterday, the band provides their own modern layer of lyrics packed with metaphorical references that are effectively diverse, yet impeccably organized and eventful; which, create an altogether dynamically-energetic sound.  In the summer of 2014, Crooked Lizard released the EP "Ink," which served to be the first recording for the group, and has done quite well both in the UK and on the underground circuit here in the United States since its release.  The lead-single from the record, "Motormouth," which was released as a free single long before the entire EP,  is both funny and mysterious in nature, because it will have one curious as to what real-life situation it could possibly be apply to; however, regardless of what conclusion is drawn, it will have one smiling and humming along with its simple tune in no time.  Wanting to prove they were much more than a 'one-hit-wonder,' Crooked Lizard followed their highly-successful debut single with an awesome set of tracks led by "Devil's Lullaby," "Oh Jonny," "Chasing Gold," and "Whispered Mistakes," which display [without question] the band's uniquely-creative tradmark style they can call their own. There is no flash, gimmicks, or crazy theatrics involved with their music nor their overall presentation from Crooked Lizard, that is not what they are all about; however, what they are about is providing a fresh alternative to fans of the genre that are seeking something different from most of modern-rock. Their music is nothing short of unique in this day and age, but one can be certain to be entertained by this trio from Hull, England, whom are poised to have a great year ….NO. On March 13, 2015, Crooked Lizard announced they would be breaking-up to pursue other interests, but played a farewell show on April 4th for their fans of their hometown.


Eclipses For Eyes is an alternative rock band from Tempe, Arizona, which is currently comprised of Lexi Salazar on vocals, Cameron Dartt on guitar, and Allen Zettel on guitar. Since their inception in 2012, Eclipses For Eyes has been a making empathetically-charged, pleasantly-smooth, and highly-harmonic music that is nothing short of phenomenal. What they may lack for in age and longevity, the members of Eclipses For Eyes [individually] make-up for in legitimate life-experience, which directly translates to their music. A delightfully captivating example which supports this fact without argument is that of their 2014 debut EP “Letters,” in which the meaning and dedication revolve around finding happiness and a deeper understanding of life. Through personal and tragic events that Salazar has encountered during her lifetime, the short but powerful track listing is an awesome display of the struggle that she and many others must endure to achieve this acceptance. An upbeat, yet ominous example of this exists in the title track [“Letters”], which found its inspiration from a friend of Salazar’s who committed suicide, leaving Salazar with a number of things she never had time to say and questions about life in general. A fantastic compliment to the EP’s hit track, the song "Sharks" causes one to think about how much of life is spent trying to please others instead of focusing on his or herself because everything begins right there. If one is not in control of their decisions or content with the current situation in which they find themselves, then it is highly unlikely their overall existence is an overly pleasant one. Though the primary source of inspiration behind the lyrics of the songs by Eclipses For Eyes is self-admittedly from Salazar's negative feelings, there is something comforting about the message within the music that is extremely optimistic and reassuring. This, along with the many outstanding live performances, music videos, and growing music collection, led to the band winning the Hot Topic Battle of the Bands in 2014.



Heartsick is a heavy metal band from Lansing, Michigan, consisting of Alfonso Civile on lead vocals, guitarist Richard Pruneau, drummer Talmadge "Jake" Bryan, and bassist Waylon Fox; whose formidable origins of rock destruction date back to the year 2000 when they came together under the name 'Know Lyfe'. Always remaining committed to staying true to the metal culture, Heartsick has created a unique blend of thought-provoking, energizing, and entertaining music that has done more than push-the-evelope at its directed target - it has set it on fire! Whether it is a live performance, a music video, or studio album, the band consistently manages to go above-and-beyond the call of duty with delivering nothing short of a phenomenal output each and every time. To date, [under the name Know Lyfe] the band has a total of four releases: "Autumn Is The Glorification Of Death (2004, RE: 2012)," "Veins and Vines (2005)," "On Cold Hands and Dark Waters (2008)," and "Empire Of Wolves (2011);" which, helped to contribute to a killer live DVD, as well as, numerous well-produced music videos they uploaded to YouTube. In early 2015, frontman Alfonso Civilie announced that, after a fifteen-year run, the band would be changing their name to Heartsick going forward. The move was foreshadowed by the group signing with a management firm (BT Management) and hiring a booking agent by the name of Eli Parker in the latter-part of 2014, which signified that some changes may be coming. Along with the confirmation by Civilie in February 2015, he also announced that Heartsick would be releasing a new album in the coming months and dropped the single [lyric video] "Rose Casket Diary" as a hint to how the album will sound. You can see this and more videos, hear the sounds, and catch all the breaking news about Heartsick on Edgewise Radio, so stay-tuned!


In this complex era of ‘reality’ it doesn’t get any more legit than that of the hard rock and heavy metal quartet known as The Hong Kong Sleepover from Macomb, Illinois. Consisting of four diverse, yet closely-related personalities in lead vocalist and guitarist Ted Renner, guitarist Pete Thompson, drummer Mike Kump, and bassist Waylon Brown, The Hong Kong Sleepover flips-the-bird to the mainstream and proudly displays their alcohol-soaked independence with a touch of class and intelligence like only they can. Since their formation in 2007, The Hong Kong Sleepover has been focused on delivering hard, groove-paced shreds that are unquestionably modern, yet reminiscent to those of the past; mixed with, a layer of lyricism that speaks to the blue-collar, barroom lifestyle they unequivocally display with every release and live performance. No better example of this exists than their 2009 debut album “Mustard,” which received moderate commercial success from high-powered tracks like, “The Greasy Wheel Song,” “Hatchet Man,” and “A Murder of Crows,” and laid the groundwork for the direction in which the band would attempt to maximize their collective potential. A follow-up EP was released in 2011 in the form of “The Swedish Teaser” that did well to complement its predecessor and to provide fans with a fresh set of tracks like “Draw the Line” and “Die Another Day.” The prophetic message that was provided through EP’s use of the word ‘teaser’ bore truth in the year 2013, when the group released their second full-length release of “Bolshevik Firecrackers;” which, from beginning to end, is a hard rock masterpiece that can make the most hardened fan of the genre lose their mind – it’s that good. From the very top of the album with the first two tracks, “Taste the Chain” and “The Ballad of Malcom Reynolds,” one becomes aware immediately that this isn’t a run-of-the-mill production by an underground one-hit-wonder, but instead an intense, fast-paced shredding of rock and roll glory; and, by albums end, once “Big John,” “In Nine Seconds,” and the final track, “Not Enough Whiskey” passes through his or her ears, it will be entirely confirmed that this band kicks ass! This group of men may be regular guys who like to sit around, have a good time, and have a few beers; but, don’t be mistaken, this band called The Hong Kong Sleepover is a seriously-talented group of musicians that will continue to rock as long as their lives will allow. 
Self-professed as a somewhat deranged rock band that uses… 


Since 2011, the hard rock and metal quartet from Gothenburg, Sweden, which goes by the name of inOcean, has been slowly but surely making their way into the consciousness of rock and metal fans worldwide with an organic formula of straight-forward, no-nonsense rock and roll. The band finds its lifeblood through lead vocalist Pierre Stridsberg, guitarist Marcus Hjorth, drummer Dallen Dahlgren, and bassist Johannes Ljung, whose collective talents have made for a very organized, tight, and coherent sound altogether. Primarily known only to fans of their homeland for the first three years of their existence, in January 2014, the group released a video on BlankTV for their hit single “Bring’em Down,” which propelled them into an American audience that was thirsting for something fresh. Far from being a corporately-generated, carbon copy of what came before, their 2012 debut-EP “The Inner Thoughts of A Deer,” was self-recorded over the span of two days and produced the tracks “It’s Alive” and “Memories of You,” which provided the true-to-life foundation of raw intensity and reality, which the band uses as its calling card today. The 2013 follow-up EP “Until It Breaks,” was a much more solid, professional production for which no detail was overlooked as to what they had designed to achieve. This is clearly apparent with tracks such as, [the aforementioned hit] “Bring’em Down,” “Crass,” and “Our Memories,” which give the album its uniquely personal edge in which everyone can relate. In late-2014, the band released a single and follow-up video, “We’re Lost,” which is an awesome display of yet another layer of maturity by the band, which grants an ominous feel for what may be coming in the no-so-distant future from them. With a ferociously harmonious, vocally chaotic, and musically diverse and versatile culmination of a working identity, inOcean is genuine and true to themselves as artists, which is pleasing to fans all over the world. Being somewhat mum on what is currently working within their camp of inOcean for 2015, stay-tuned to Edgewise Radio for what will surely be presenting itself as a perfectly crafted manifestation of growth and progress.


As what only can be described as loud, fast, no-nonsense punk rock, Minor Decline from Galesburg, Illinois is an extremely raw, unpolished, and somewhat abrasive group that cannot be taken lightly. Reminiscent to the style championed in past eras by The Circle Jerks and early Offspring, Minor Decline formed in the spring of 2012 under the guise of Breck “B-Wreck” Bennett, Jake Thomas, Joshua Knudsen, and Nick “Sticks” Dawson. Serving as the line-up responsible for the band’s two 2012 releases: [the] “Hippie-Crit EP” and “The Front Nine”, Minor Decline booked themselves a six-month weekend -tour throughout the Midwest to promote their work. In December of that year, out of the blue, both Knudsen and Dawson departed due to scheduling conflicts against a seven-day tour in which the band committed to play in several cities throughout the Midwest. As a result, Bennett requisitioned the skills of his brother Leramy whom was responsible for writing much of the material years earlier with his brother, and a with an expedited crash-course training in live performing the trio successfully completed the tour. Upon conclusion, Leramy was replaced on drums by Aaron Vaughn, and in May the band set out for their biggest and most extensive tour to date, “The East Bound & Drown Tour”, which took the band from two shows in Illinois through Ohio, Pennsylvania, Virginia, North Carolina, Florida, Texas, and Arkansas in May and June of 2013. Due to a conflict of interests, Vaughn left the group shortly after the tour and Thomas and Bennett decided to take a hiatus while searching for a replacement. Minor Decline got back to work in March of 2014 with a new drummer by the name of Josh Christensen and has a new EP planned for the winter of 2014-2015. Minor Decline is a hard-working, persevering, and diligent trio, and loaded with the fiery ambition and determination to accomplish their goals. With this drive to be heard, Minor Decline will undoubtedly continue to refine their craft by recording and performing as much as possible in front of national audiences to expand their brand in an unparalleled fashion.


If you are a fan of the politically-charged, societally-driven, and aggressive shreds of punk rock from past giants like the Sex Pistols, NOFX, Rancid, and Bad Religion, then you will dig Old Guy Drive-By from Galesburg, Illinois. Founded in 2011 by Dave Wynes, Rob Burton, and Nick Fones, their songs reflect their personal views of freedom, self-liberation, and speaking-out against mainstream authority in an organized and civilized manner. While they may not break their instruments, set fire to the bars in which they play, trash hotel rooms, or blow-up the cars of the enemy, their formula still maintains the aggressive tradition of punk rock past; yet, it contains an element of approachability, which gives it a fun and entertaining nature overall. In 2013, the group self-produced and released a free, four-track EP titled “Corporate Robot,” which displays these traits in an artistically crafted package that is a pleasingly insightful and enjoyable from start to finish. Released on the independent punk-rock label, Podunk Records, the EP is powered by rebellious tracks like, “Corporate Robot” and “Hollywood Scarred,” and it still continues to receive downloads by fans new to the group’s sound. In 2014, Fones exited the group to pursue other endeavors, and the duo of Wynes and Burton turned to long-time friend, veteran musician, and drummer Jake Dillon. With Dillon, the band’s sixty-plus years collective music experience and dedication to promoting the entire Indie scene of which they are a part, provides them with an insightful and artistic approach to their music that some bands only dream to obtain. As the calendar changed to 2015, the band continues to make new music and perform live; however, no new recording has been announced as of this time. Old Guy Drive-By is undeniably authentic in their presentation, personality, and ideology, which makes them a “can’t miss” for even those who may not typically indulge punk rock.


We make no secret of being infatuated with rock and roll here at Edgewise Radio; however, there isn’t any more of a house favorite than the band hailing from the Motor City of Detroit, Michigan, known quite simply as Wilson. The band’s roots date back to the year 2010 through the efforts of guitarist Jason Spencer, who started the group as a side-project while attending Michigan State University in East Lansing, Michigan. Being nothing more than a glorified “party band,” Spencer sought to make more of what he believed had the potential to work, given the correct personnel to make it work. In most situations, this is much easier said than done, but fate was on the side of Spencer when he phoned the person who’d eventually become the most charismatic frontman in rock and metal today, Chad Nicefield. Without hesitation, Nicefield joined forces with Spencer and immediately provided a consistent, high-energy mouthpiece to push a raw and intense message to the masses like only he can. Once these two cornerstones were established, other non-committed members bid their farewell and were supplanted by guitarist Kyle Landry, bassist James Lascu, and drummer Matt Puhy. With these acquisitions, Wilson was locked, loaded, and ready to make music that was a true representation of their lives above all else. Simply put, this band of brothers is unconcerned with anything outside of performing at the highest level and unapologetically rocking-the-asses off their fans whenever possible. Through a combination of styles reminiscent to the groove-paced party shreds of yesterday, mixed with a modern blend of Nu-Metal and hard rock, Wilson has created a sound that is fun, unique, and incredibly tight. This is no more apparent than their 2013 full-length release "Full Blast Fuckery," which is loaded with killer, action-packed tunes like, "College Gangbang," "Better Off (Strictly Doods)," "If You Ever Leave Me I Will Find You," and "Susan Jane" that have combined to make the album an mega-hit, both in the States and internationally. Due to this sweeping success, in early-2015, Wilson embarked upon their first international tour of Europe with heavy-hitters Nothing More and Halestorm which goes a long way to substantiate the credibility the band seeks to obtain. On February 27th, Wilson announced that they would be releasing a record produced by Johnny Andrews (Halestorm, All That Remains, Three Days Grace), in the summer of 2015 on the label Razor & Tie. 
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